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placed above three ordinary human heads), wild hair adorned
with human skulls, and upavlta made of a double line of snakes.
He holds in his hands various attributes, such as mace, sword,
bow, and arrow.

The image of Heruka is very rare, even in India, only
three being known up to date. As such it is interesting to note
a recent discovery of this image in the Bairo Bahal Temple
(No. II) in Sumatra1. The image corresponds to the sadhana
and to its Indian proto-type. The god is represented in a
dancing attitude with a devilish smile (or grin) in his face.
His hairs rise up like flames and he wears a garland made of
human skulls (and probably joined together by entrails as the
sadhana says). He holds the thunderbolt in his right hand
and a human skull serving as a wine-bowl in his left. On his
left shoulder lies a khatvanga (a club or mace) and to its upper
end is fastened a flapping banner with small bells.

The evolution of these monstrous and terrible gods in
the Buddhist pantheon unerringly indicates its later degraded
form known generally as Tantrism, which comes into prominence
simultaneously both in Hinduism and Buddhism* The object
of Tantrism, to take the most favourable view, was to obtain,
by supernatural or magical practices, the highest spiritual
power or bliss even in this life without having to undergo
a series of births as original Buddhism contemplated. But
both the objects and the means were not unoften extremely
degraded. Instead of the attainment of spiritmal power not a
few strove only for the acquisition of material advantages.
As to the depraved and revolting nature of the means we may
mention the PaScatattva or PaScamakara which enjoins upon
the devotees the free enjoyment of madya (wine), mamsa (meat),
matsya (fish), mudra (various postures), and maithuna (sexual
intercourse), and also of the cakra, i.e. secret sitting in a circle
of men and women practising mysterious and obscene rites.
It is unnecessary to go into details about the development of

i. See PI. LXVIII, Fig. 2.   O,V\i930, p. 139 pi 40-42.